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Hoporve fpy3bal
Mo3apaBnAlo Bac C OTKPbITUEM MeayHAPOIHOr0 KOHKYpCa MMeHM
Mepa Unbnya Yaiikosekoro, 175-neTHUiA 106Kl KOTOPOro LMPOKO

0TMEYaEeTCA B HbIHELUHEM rofly.
Ball KOHKypC Mo NpaBy CYMTAETCA OHUM M3 APHAMILMX COBLITI
B MUPE KNacCUYecKOW My3blKU 1 YBEPEHHO YKPENnAeT CBOiA aBTo-
PUTET KaK MepCreKTUBHbI TBOPYECKMA MPOEKT, HaLeNIEHHbIA Ha no-
NyNAPM3aLIMI0 NYYLLKX TPAZMUMIA My3bIKaTbHOTO MCKYCCTBA M Nof-
[EPHKKY O[ApEHHOM MONMOAEHM. 3a Mpoweqwme OecATUNETAA OH
OTKPbIT HEMAIO APKKX, CaMOBLITHBIX TaNaHTOB, 3aEr LieN0e Co3Be3-
[QVE HOBbIX MMEH.

W cerogna B MocKBY Chexanmch y4acTHUKM U3 MHOTUX pervoHos Poc-
CU 1 3apyberHbIX CTPaH, NPEfCTABNAIOLLIME CaMble Pa3Hble UCToN-
HUTENbCKWE LUKObI, HO 06beAMHEHHbIE OFIHOI MEUTOI — BBICTYMNTH
[I0CTO/HO, A06UTHCA CEPLE3HBIX MPOGECCUOHANbHBIX YCTIEXOB.
YbernéH, uTo lobuneiHbii, XV CMOTP CTaHEeT HAacTOALMM Npa3gHi-
KOM, MOapUT MHOTOYMCIIEHHBIM FOCTAM PA0CTb COMPUKOCHOBEHNA
C BbICOKWM WCKYCCTBOM.

1Kenalo BaM BLOXHOBEHWA, YIauu, CaMbIX PUATHIX 1 [06DbIX BIEYATNIEHNI.

lNpeanpeHT Poccuiickor @epepatiiv

Bragmnmmp MyTuH
<
/ C

Dear friends!

[ would like to congratulate you on the opening of the International
Tehaikovsky Competition named for the composer whose 175th
birthday anniversary we are celebrating this year.

Your competition is rightly regarded as one of the most impressive
oceasions in all of classical music, and one which is consolidating its
place as a forward-looking creative endeavour that popularizes the
hest artistic traditions in music and supports gifted young people. Over
the past decades it has discovered many hrilliant, distinctive talents
and opened the way for a whole constellation of naw faces.
Participants from many of Russia’s regions and from other countries
have now come to Moscow, and although they represent the most
diverse styles of performance, they are united by a single dream — to
play well and have a legitimate artistic success.

|'am quite certain that this milestone edition, the fifteenth, will be
a true celebration and give its many guests the joy of encountering
great art.

I hope that you may have inspiration, success, and the most enjoyable
and gratifying time possible.

President ©
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IpMBETCTBYIO M NO3LPaBAAI0 BCEX YHACTHIKOB, MOCTE 1 OpraHu3aTopoB
¢ oTKpbiTveM XV MeskzyHapogHoro KoHKypca umern M1, M. Yaikoscroro!
970 0QWH M3 CaMblX aBTOPUTETHBIX MUPOBLIX KOHKYPCOB Cpeau Mo-
MIObIX MCTIONHUTENEIA KNacCUHECKOR Myabiku. [peacTosLiee cobbi-
TWe UMeeT 0C000e 3HAUEHME: KOHKYPC MPOAZET B rof NpasaHoBaHUA
175-netA co [HA POMK[IEHNA BEMMKOrO PyCCKOr0 KOMMO3NTOpa.
Tpamuuyam Korrkypea umeti 1. 1. HailKOBCKOr Y3Ke HECKOMbKO fecATure-
Tiit. C caMoro Hayana B COCTABE PHIOpY Y4aCTBYIOT BblTaAlOLLMECH 3apyOer-
HbIE ¥ GTEYECTBEHHbIE IEATENNA UCKYCCTBA, [iNIA KOTOpbIX 3T0 0C00aA YeCTb.
MpusHaHme My3blkaHTa «iaypeaTtoM MeyHapogHoro KOHKypCa
UMeHW YailKoBCKOro» 03HaYaeT BBICOKMA KMacC MCMOMHUTENbCKOrO
MaCcTepCcTBa W aKTMBHYIO XY[OMECTBEHHYIO NO3WLMIO B UCKYCCTBE.
Mofena OTKPLIBAET MOMIOLOMY WCMOMHUTENI0 NMYTh K BbICOYAMILMM
KapbepHbIM JOCTUKEHNAM. B pasHoe BpemA naypeaamu KOHKypca
cTaHoBunuch Ban Knnbepw, Bnapumup Awkenasw, bappu Hyrnac,
Muxaun Nnethés, [lennc Mauyes, Tupon Kpemep, Enexa 06pastosa,
[e6opa Boiir, 4by MMeHa roBopAT camu 3a cebs.

¥enaio BCEM yYaCTHMKaM BOXHOBEHWA, Y[auM, BOMMOLIEHUA
B MM3Hb CaMblX CMENbIX TBOPYECKMX YCTPEMAEHMA, @ TOCTAM U CIy-
LIATENAM APKMX BEYaTNeHNiA!

/ SamecTutens [Npencenarens
/" MpasuTenscTea Poccumckon depepaiiv,
Conpeacenarerb OpraHn3auioHHOro
KOMUTETa Mo NogroTOBKE M MpoBeAeHNIO
XV MexxayHapoaHOr o KOHKypca

mmeHn .11 HamkKoBCKOro

Onbera lonogey

M’me;i” nts, quests and organizers to the XV

ling.
ons for young

[would like to welcom
International Tchaikovsky Competition and congratulate you on ztsc
This is one of the most respected of worldwide competiti
performers of Lass;{:c{ music. There is a special significance to thi
event that we are ahout to experience: this Competition takes place
during a year when we aiso celebrate the 175th anniversary of the birth
of a great Russian compaser.
The International Tchaikovsky Competition has been true to traditions it
has maintained over several decades. From the very beginning the jury
has featured outstanding artists frem Russia and abroad who felt that
taking part in it was an hanour.
When a musicien claims the title of “winner of the International
Tchaikovsky Competition”, it means that he has an extraordinary mastery
of performance technique and that he is a prominent practitioner of his art
That victory sets a young musician on the path to an impressive career. At
different times in the past the Competition has been won by Van Cliburn,
Vladimir Ashienazy, Mikhail Pletney, Denis Matsuey, Gidon Kremer, Elena
Obraztsova, and Deborah Yoigt, whose names speak for themselves.
I hope that all the participants may enjoy inspiration, success, and a life full
of hold artistic endeavour, and | hope all the guests and audiences will be
thrilled by what they encounter.

Deputy Prime Minister

f the Russian Federation,
Co-Chair of the Organizing Commitiee
f the XV Int tior
Tchaikovsky Comyg }
Olga Golodets

fl pap npuBeTCTBOBATL BCEX Y4aCTHIKOB M rocTelt XV MemayHapos-
HOro KoHKypca uMenn [etpa Wnbnya Yaitkosckoro!

OH Gyner npoxopuTb B TEYEHWE TPEX HEMIENb B [BYX KYMbTYPHbIX
cronmuax Poccuu. Bee Mbl ¢ HETEPNEHWEM HEM Er0 OTKPITUA, Mbl
PKIEM PaLOCTHbIX, BOSHYIOLUYX, HAMPAKEHHBIX 1 B BbICLLIEH CTENeHu
OTKPOBEHHbIX BICTYN/IEHHIA, NEPENOHEHHbIX BBICOKUM TOHYCOM, Ha-
CTOALLEN 3Hepryeit, boratoit aMpuKoi. COBCTBEHHO, BCE, YTO CBA3AHO
C MUPOM KNacCu4ecKoil My3bikK, JOMIFKHO B MOMHOM Mepe nepenor-
HATb 3TV He3abbiBaeMble Heflef COPEeBHOBAHMIA 10HbIX My3bIKaHTOB
13 MHOMVX-MHOMMX CTPaH Mupa.

Mbl obecnieduM KonoccarbHble BO3MOMKHOCTM Ans nobeguresel
3T0T0 KOHKYpCa, rOTOBMM WX BBICTYMIEHMA HA MHOMOYMCIIEHHBIX
MN0LaKax N0 BCEMY MUPY. YiKe MHOrMe OpKECTpbl, [MpUMKEpbI,
(unapmMoHndeckue 3anbl, GecTiBanbHbe MIOLWARKK HaOyT Byayumx
nobeauTeneli 3Toro KoHKypCa, eLUe He 3Has X AMEH.

fl Xo4y noMenarb yaauu 1 BE3eHWs, W HacTOALLEro TBOPYECKOrO ro-
PeHna BCeM, KTo npuedeT B Mocksy v Metepbypr B 3Tv neTHUe M.
Bo BTOpOI1 NONOBYHE MIOHA — Hauare MiofiA BECh My3biKalbHbIi MIAD
Bymer #uTb My3bIKoW, byneT *uTb KoHKkypcoM YaitkoscKoro!

XYAOXKECTBEHHbBIV PYKOBOOUTES b —
OnpexkTop MaprmHCKoro Tearpa,
Conpencenarters opraHn3auUyioHHOro
KOMUTETa MO MoAarOTOBKE 1 MPOBEAEHNIO
XV MexxoyHapOoOHOr o KOHKypCca

nmveHw .11, HamkoBCcKoro

Banepunm leprives

| am delighted to extend my greetings to all contestants and guests of
the XV Internaticnal Tchaikovsky Competition.

The Competition will take place over three weeks in the two cultural
centers of Russia. We all eagerly await the opening, and we expect
joyous, exhilarating, intense, and very sincere performances full
of rich sound, real energy and generous lyricism. In fact, these
unforgettable weeks of the Competition hy young musicians from
many, many countries will overflow with all that is associated with
the world of classical music.

We will ensure that the winners of the Competition will be given
tremendous opportunities by preparing their appearances at
many venues all over the world. Many orchestras, conductors,
phitharmonic halls, and festival stages are already waiting for the
laureates without even knowing their names.

| 'would like to wish good luck, good fortune, and truly creative
enthusiasm to all who will come to Moscow and St. Petershurg during
these summer days. During the second half of June and the beginning
of July, the entire musical world will be living through the Tchaikovsky
Competition!

Artistic and Ge
of the Mariinsky
Co-Chair of the Organizing \/om”
of the XV In rmationa
Tchaikovsky Competition
Valery Gergiev




Hoporve apyaps!
Pam no3mpaBATb BCEX YYaCTHWKOB UM TOCTEA C  OTKPbITMEM

tobuneiHoro XV MewyHapoaHoro KoHKypca umenm 1. 1. YaiikoseKoro,
KOTOPbIV NPOXOMWT B O Npa3gHoBaHuA 175-N1eTUA CO OHA POMKOeHMA
BE/MKOrQ PyCCKOro KoMno3uTopa!

3HaMeHuTbIi KoHKypc HaitkoBCKoro — HalyMoHansHoe [OCToAHue CTpa-
Hbl, CMBOJT OTEYECTBEHHOIA Ky/bTypbI. Kar[bili pa3 oH BbIXOMMT Ha HO-
Bble pybexm 1 3aHMMaeT BCE bonee BbICOKWE NO3NLN B My3bIKanbHOI
PKI3HU COBPEMEHHOCTU.

OH OTKPBIN MUPY MEHa MPEKPACHBIX My3bIKAHTOB, i 1 CaMo COpEBHOBa-
HYE NYLLIMX W3 NYULLMX HUKOMO HE OCTBMIAET PaBHOMYLUHbIM — BCErfa
BbI3bIBAET OYpI0 3MOLMIA, MHULMMPYET TBOPYECKYIO NOMEMUKY B Cpefe
NPO(ECCMOHaNOB 1 MtobUTENeN KacCHHECKOIA My3bIKY.

Y¥Ke CTarno MpuBbIYHBIM MPOBOATL aHANOMMM MEMY KOHKYPCOM MMEHN
YaiikoBcKoro 1 OMMMIMIACKUMM UrpaMu, W IENCTBITENBHO, 3T0 «My3bl-
KarbHOE COCTH3aHME» Ha [1Be HE[en NpuBMeqeT Beeobluee BHUMaHMe
K Poccum v ee KynsType.

HKiopn KoHKypca — €ro JIMLO: W Kak BCermla, B COCTaBe CyfelicTBa —
W3BECTHbIE M BOCTPEOOBAHHbIE My3bIKaHTbI, KOTOpbIE byayT BblOMpaTh TeX,
KTO MPOJOMMKMT OTCTAMBATb MIEaNb BBICOKOrO CMKEHMA 1CKYCCTBY!
Xouy noenatb BCeM YuacTHuKaM KoHkypca ybeavTenbHbIx nabes, oy~
HbIX PE3y/bTaTOB, @ 3pUTENAM — APHANLLIX BrieyaTeHmiA!

NMUHUCTD KyNbTYPbI
Poccurckon @epepaliin
Bragymmp MegmnHckimnm

Dear friends!

It gives me great pleasure to congratulate all the participants and
guests on the opening of this jubilee edition of the XY International
Tchaikovsky Competition, which coincides with the celebration of the
175th anniversary of the hirth of that great Russian composer.

This highly regardad International Tchaikovsky Competition is one of
the achievements of our country and a symbol of our national culture.
With every edition it opens up new territory and takes on more
significance for current musical life.

It has introduced wonderful musicians to the world at large, a
naturally no one can be indifferent when the best compete with t
best — that always stirs up a barrage of emotions while it engenders
a heated dialogue between professionals and lovers of classical
music. By now it may be a hit trite to compare the Tchaikovsky
Competition to the Olympics. All the same, for two weeks this
“musical tournament”will put Russia and its culture in the spotlight.
The Competition’s jury is its personality. As always, those who will
make the evaluations are famous musicians who are much in demand,
and they will choose thase who shall continue to champion the ideals
of devotion to art.

May all the participants in the Competition have meaningful victories
and the best possible results — and may the onlookers have thrilling

experiences.

1d
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Vi e N Ao e ley
Viadimir Medinsky

Hoporve fpy3bal

Ceppieqo npuBeTCTBYI0 Bac Ha XV MexayHapoHOM KOHKypce MMeHn
M. 1. YaikoBcKoro.

370 O[IMH M3 CaMbIX KPYMHBIX ¥ NPECTUHBIX My3bIKasbHbIX (OPYMOB
nniaHeTsl. 3a CBOI0 bofnee YeM nonyBeroByio McTopuio KoHKype npuHec
MYUPOBYI0 CaBy Lienoil nneaae BbifAIOLMXCA My3bIKAHTOB, NOZAPM
He3abbiBaeMble BMIEYaTNIeHNs HECKObKIM MOKONIEHUAM MOKMOHHN-
KOB MCKYCCTBA B HalLei CTPaHe 1 ee CTOMNLE.

B atom rogy Kowkypc noceawed 175-nemiio co AHA poMaeHuA
Metpa Unbuya YaiikoBcKoro. B ero suskm 1 TBopuecTBe 0c060e MecTo
3aHMmMana MockBa. MMeHHO 3[ecb pacKpbincA nearoruyeckuit
TanaHT 1 BIepBbIE YBULENN CBET MHOTME reHIanbHble Mpou3BedeHIs
BEJIKOr0 PYCCKOr0 KOMMO3MTOpA, Ybe MMA HbIHE HOCAT MoCKOBCKas
KoHcepBaTopua 1 KoHUepTHbIi 3an MoCKOBCKOI GrnapMoHiN.
Ybempen, uto XV MexknyHapoabiii KoHKypc uMenn M. 1. YalikoscKo-
0 CTaHET MPEKPACHBIM KybTypHbIM NPa3fHNAKOM, NOPafyeT LeHuTe-
NeiA My3bIKIN BLICOYaMLLNM MCMIONHUTENBCKUM MacTEPCTBOM, OTKPOET
HOBbIE UMeHa 1 byneT cnocobCTBOBaTL Pa3BUTUIO EMHOMO MIUPOBOD
KOHLIEPTHOr0 NpOCTpaHCTBa.

Menaio BaM, [oporve [pysbs, yHauHblX BLICTYMMEHUHA, GOMbLIMX
TBOPYECKVX YCTIEXOB 11 APKUX BMEYaTNIEHNIA 0T NpebbiBaHus B rocTe-
npunMHoit Mockae.

Map MockBbl
Cepren CobaHmH

Dear friends!

I welcome you most warmly to the XV International Tchaikovsky
Competition.

This is one of the grandest and most prestigious musical forums on
the planet. For more than half a century the Competition has brought
worldwide renown to a whole galaxy of outstanding musicians,
and it has given unforgettable experiences to several generations of
admirers of art in our country and its capital.

This year the Competition commemorates the 175th anniversary of
the birth of Pyotr llyich Tchaikovsky. Moscow holds a special place in
his life and in his artistic output. It was here that he discovered
his vocation as a teacher and here that many of the wonderful works
of this great Russian composer were first heard. And it is his name
that graces the Moscow Conservatory and the Concert Hall of the
Moscow Philharmonic.

| feel certain that the XV International Tchaikovsky Competition will
be a splendid celebration of culture, that it will bring to music-lovers
performances of the greatest artistry, and that it will discover new
talents and contribute to the advancement of the concert experience
worldwide.

| wish for you, dear friends, successful performances, the greatest
artistic attainments, and vivid memories of your stay in Moscow and
of its hospitality.

vor of Mo

=y Sobyanin




Hoporve apy3ba!

Pan npuBETCTBOBATb YYaCTHWKOB, OPraHW3aToOpoB W  rocTeil
XV MexmyHapoaHoro Kokypca imenn 1. W, Yaiikosckora!

Ha npoTAKeHnM MHOTMX NIET 3TOT KOHKYPC COXpaHAET CTaTyC OAHOO
13 CaMbIX MPECTAMHBIX MUPOBLIX My3blKasbHbIX CMOTPOB. [TpUHATH
yYacT1e B HEM CUMTAIOT 33 YECTb MHOMME POCCUiiCKIe 1 3apyberHble

MCTIOAHUTENN.
[lins Canrkr-Metepbypra bonbluas YecTb W Cepbe3Has OTBETCTBEH-
HOCTb MpUHAMATb MONOAbIX TanaHTAMBbIX MY3bIKAHTOB, KOTOPLIM
NPeacTouT ONpeaenaTb NyTM pasBUTUA COBPEMEHHOMO WCKYCCTBA.
Mposepenue tobuneitHoro XV KoHKypca cOBNaAaeT C rogoM npasf-
HoBaHMA 175-N1ETUA CO HA POFKEHWA BEAMKOTO PYCCKOr0 KOMMO3N-
Topa [1. /. YailKoBCKOr0, *W3Hb ¥ TBOPYECTBO KOTOPOrO Hepa3pbiBHO
CBA3aHbI C HaLLMM ropoaoM.

YBepeH, B HENOBTOPUMON Co3ufaTeNsHoit atMocdepe CeBepHo CT0-
NLbI, 88 YHUKANbHOM apXWTEKTYPHOM 06MKe M AyXOBHON KpacoTte
YYaCTHUKY KOHKYpCa HaliayT Te CaMble HOTKYW BLOXHOBEHWA, KOTOPbIE
HeoOX0aMMbl [1A TBOPYECKOMO YCMexa, NPU3HaHNA NybauKy 1 asTo-
PUTETHOTO MIOPU.

HKenato BCeM KoHKypCcaHTaM TBOPHECKOT0 ropeHKA, YBEPEHHbIX BbICTY-
MNIeHwiA 1 oben, a BoeM, KTo BriepBble Ha beperax Hesbl, — He3abbl-
BaeMbIX BrEYaT/IEHMIA 0T BCTPEYM C HACTOALLMM MCKYCCTBOM 1 HaLLIMM
ropofoM B CaMylo MPeKpacHyio nopy — BpemA benibix Hoyei!

MybepHaTop CaHkT-INeTepbypra

N J  Teoprum lNonras4eHKo

Dear friends!

I'am pleased to welcome the participants, organizers, and guests of
the XV International Tchaikovsky Competition.

For many years now, this competition has maintained a reputation as
one of the most prestigious contests in the world of music. A great
many Russian and foreign musicians hold that participating in it is an
honour.

For Saint Petersburg it is definitely a great honour as well as a
significant responsibility to welcome the talented young musicians
who will be setting the trends of modern music. This milestone XV
Competition is being held during 175th anniversary year of Pyotr llyich
Tchaikovsky's birth, whose life and works are inseparably linked with
our city.

I am quite sure that the distinctive creative atmosphere of the northern
capital, its unique architecture, and its soulful beauty will provide the
participants in the competitions with just the right notes of inspiration
for their artistic achievements and for recognition by both the public
and the eminent jury.

My wish is that all the contestants have a surge of creative energy,
self-confidence as they perform, and victories. And my further wish is
that all those who have come for the first time to the banks of the
Neva will have unforgettable impressions of true art and of our city
when it is at its best — during the white nights.

Governor of Saint Petersburg
Georgy Poltavchenko

|

[Joporve apy3bal

01 umenn Cbepbanka v oT ceba MYHO NPUBETCTBYI0 OpraHM3aTopos,
y4acTHuKoB u 3puteneit XV MemayHapooHOro KOHKypca MMeHM
. M. YaiiKoBcKoro, NpuypoyeHHoro K 175-neTuio co gHA poMaeHya
BE/IMKOr0 PyCCKOro KoMnoauTopal

Horkypc wmenmn M. W. YaiiKoBcKoro no npaBy MOMHO HasBaTb
KPYMHELLAM COBBITUEM B MUPE KITACCUYECKO My3bIKV 1 BaMKHEMILNM
[0CTOAHWEM POCCUVICKOI My3bIKanbHON KynbTypbl. Kammble yeTbipe
TOfia KOHKYPC OTKPLIBAET MUPY HOBbIX BbILAIOLIMXCA My3bIKAHTOB.
HocratoyHo BenomHuTs MMeHa Bava KnubepHa, Mixanna MnetHéga,
Bnagumupa Cnwsakosa, Impoa Kpemepa, Enebl 06pa3uiosoi.
PasymeetcA, [aHHbIli nepeyeHb maneko He nomoH. Hagewocs, yto
MPeKpacHan TPaguuMA «3aMuraHuA HOBbIX 3BE3[» Ha KOHKypce
nmenn 1. ). HaiikoBckoro bynet npofionikeHa 1 B 3T0M rogy.

Renai MonopbiM My3blKaHTaM BJIOXHOBEHMA, @ 3pUTENAM —
HernoBTOPUMbIX BreyatneHni!

MNpeanneHT, MNoeacenarens lNpasneHn1a
CbepbaHka Poccum
lepmaH oed

e s D wwc«/

Dear friends,

| speak both for Sherbank and for myself as | warmly welcome
the organizers, participants, and audiences to the XV International
Tehaikovsky Competition, which is to commemorate the 175th
birthday anniversary of that great Russian composer.

The Tehaikovsky Competition is justly called the greatest event in the
realm of classical music and the most significant achievement of Russian
musical culture. Every four years the Competition unveils outstanding
new musicians to the world. It is sufficient to recall the names of
Van Clibum, Mikhail Pletnev, Viadimir Spivakov, Gidon Kremer, and
Elena Obraztsova. It stands to reason that this list is far from
complete. | hope that the fine tradition of "setting alight new stars” at
the International Tchaikovsky Competition will be upheld this year.

| wish inspiration for the young musicians, and matchless enjoyment
for the audiences.

President and Chairman
of the Executive Board of Sberbank
Herman Gref




«VMIMEHI
YHAVNKOBCKOI'O...»

Asmop:

I1.E. Baiiomamn,

00KMOp UCKYcCMB08edeHUS,

gedywyuil HayuHwLil compyoruk TocydapcmeenHozo
MEMOPUAILHOZ0 MY3bIKATILHOZ0 MY3es1-3an08e0HUKA

I1. 1. Yaiixosckozo u [ocydapcmeeHHO20 UHCmumyma
UCKYCCMBO3HAHUS, XpaHumenws apxusa I1. M. Yaiikogckoz2o

Doctor of the
Chief Resear
Memorial and
Institute for Art
tkovsky Archives

tate Tchaikovsky

1 and Park
and Park,




Axanemuk [1. C. Jluxayes nucan: «Mctopus KynbTypbl — 370 UCTO-
P YernoBeyecKoit namaTuy. Vctopus namati o M1 ). YaikoBckom
(hopMupyeTcA 13 ero My3blKafbHOr0 1 IUTEPaTYPHOr0 Hacreaus,
KoTopoe boree CTONeTUA BbI3bIBAET CaMble BICOKME YYBCTBA BOC-
XWILLIEHWS 11 COMEPEXKMBAHNA Y MUTITIMOHOB ilofiei NnaHeThl. B Mae —
uioHe 2015 rofja 1CTOPUYECKY COBMay [iBe 3HaMeHaTesbHbIE JaTbl,
CBA3aHHbIE C MMEHEM BENMKOro pyccKoro KomnoauTtopa: 175 net
CO [HA ero pomaeHua 1 tobuneitHbiii XV MeskayHapogHblid KOH-
KypCc My3bIKaHTOB-wcronHuTeneid umenn [1. Y. Yalikosckoro. B aTom
rofy KoHKypcy — 57 NeT; OH ABAAGTCA CyLLECTBEHHON COCTaBNA-
0LLIgi MPOBOTO KyMbTYPHOrO MPOCTPAHCTBA BTOPOIA N0MoBHMHbI XX
1 nepsbix aecatunetuit XXI Bexa. CMeHWmCh MoKoneHws, ObiBLUne
YYaCTHWKM 1 NaypeaTbl CaMy CTanu aBTOPUTETHBIMU M3TPaMK. HblHe
OHY BOLLIW B ¥KIOPY 3TOT0 NiereHaapHoro KoHkypca. VX ombIT #uskm
B My3blke — MpUMEP AN1A MONOMbIX, NOMENaBLIMX B 06UNEAHbIN
rod, noceAlleHHbI [1. ). YaiiKoBcKoMY, BCTynUTb B COCTA3aHME
Ha NPaBO Mony4wTb 3BaHKe naypeara KoHKypCa, HOCALLEr0 UMA Be-
JMKoro KoMnosuTopa Poccum.

HaMepeHue opraHu3oBaTb KOHKYpC My3blKaHTOB-MCMONHUTENEN
“MeHu YalikoscKoro nossunocs etle B 1939 rogy npu NoAroToBKe
NfaHa MeponpuATIA, nocBALeHHbIX 100-neTuio co AHA POMKLeHMA
KOMMo3wTopa, KoTopoe oTMevanock B 1940 rogy. 3ambicen He ocy-
wecrsunca — B 1941 rogy Hauanach Bemukaa OTevectBeHHas

«V3 sexa 8 gex,

13 NOKOJIEHLS 8 NOKOJIeHUE
nepexodum Hawa 1106086
k Yaiikosckomy,

K e20 NpeKpacHoll My3blKe,
u 8 amom ee beccmepmues.
/1. /1. [llocmakosuyu
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As the scholar Dmitry Likhachev wrote: “The history of culture is the
history of human memory....” The history of the remsmbrance of Pyotr
Ilyich Tchaikovsky is his musical and literary legacy, which for more
than a century hgs stirred admiration and fellow feeling in millions
all over the planet. From May to June 2015 there is a coincidanc
of note historically between two dates closely linked to tha name of
the great Russian composer. It will be the 175th arniversary of his
birth and the milestone XV International Tchaikovsky Compstition
of musicians, which is now 57 years old and which has become en
essential component of the realm of culture worldwice through the
second half of the 20th century and on into the first decadss of the
21st. Generations have come and gone so that the formar participants
and prize winners have themselves become the a:ccx;irs:.ed masters.
They sit now on the panel of jurars of this musical competition. Thair
experience of a life in music serves as an example for the young who in
this celebratory year commemorating Tchaikovsky enter the contestin
the hope of eamning the title of prize winner of the Competition that
bears the name of that great Russian compaoser.
The idea of holding a competition for musical performance to
commemorate Tchaikovsky had a ;edy come up in 1939 during the
preparations for the celebration of the composer's 100th birthday
which took place in 1940. That plan was never carried out as World
War 1l began in 1941. In summer of 1956 eleven years after that

goina. Jletom 1936 roga, yepes 11 net nocne nobefbl B 3T0i
CTPALLUHOi BOVHE 1 MOAHATUA Tak Ha3bIBaEMOr0 «HKENE3Horo 3a-
HaBeca, [pasutenscteo CCCP mpuHano peluexue o npoBeneHiu
MexayHapoaHoro Korkypea, nonyumsLuero ums 1. W. Yalikosckoro.
/1 370 CTano CBMOETENbCTBOM He TOMbKO BO3POCLUETO aBTOPUTETA
0TEYeCTBEHHOO MCTONHUTENBCKOTO WCKYCCTBA, My3bKanbHOIA Me-
[arorvku, HO ¥ HEOCTIOPUMBIM (aKTOM PacLLMpPEHUA KyNbTypHbIX
CBA3EN MEMY CTpaHamK, a TaKiKe OrpOMHOM MoMyNAPHOCTI My-
3bIKv YaliKoBCKOr0 B Mupe. Ha nepBoM e 3acefaHun OprroMuTeTa
ero npeaceaaresb 1. [, ocTakoBuy Ha3Ban npuuHbl MpIUCBOeHMS
KOHKYPCY UMeHI HaliKoBCKOr 0, KOTOpbIE, 110 €ro MHEHMIO, KOPEHAT-
CA B CaMOi MP1PO/IE My3bIK BEAIMKOMO PYCCKOr0 KOMMO3MUTOPA, TaK
KaK OHa «...NPELENbHO MCKPEHHAR, TNY6OKO YeNoBEYHas.
MexkayHapopHbii KoHkype menu 1. M. YalikoBcKoro — oo
M3 CaMblX CIOMHbIX My3bIKaMbHbIX COCTA3AHMI COBPEMEHHOCTH,
TpebyloLLiee 0T My3bIKAHTOB BCEX CMELarbHOCTEN YHUBEPCAbHOMO
B/IafeHNA PasHbIMU CTUIAMM W HKaHpaMu. A ero nporpamMMl, cy-
LLIECTBEHHO 3BOMOLIMOHMPOBABLLIVE 33 MUHYBLLIE TOfbl, — CBOET0
pofa oTpasKeHue YHMBepcanm3Ma YalkoBCKOro Kak KoMnosuTopa,
paboTaBLLEr0 NPaKTUYECKY BO BCEX My3biKalbHbIX HaHpaX 1 3HaB-
LUero My3blKanbHble COYMHEHMA KOMMO3WTOPOB PasHbIX 3MOX.
W 8 310M — npuHLmnbl yuntena 1. W. Yaitkosekoro — A.T. Py6uH-
UTeiiHa, ocHoBaTens nepsoii B Poccum MetepbyprcKoi KoHcepsaTo-
UM, B NEPBOM BbIMYCKe KOTOPOI 1 Bbin ByAYyLLMIA KNACCUK PyCCHOA
My3bikn. K ToMy e uMeHHo A.T. PybuHwTeiH Bo3poann wpeio
MY3bIKa/bHbIX COCTA3AHMIA 1A MONIOLEKM, KOPHW KOTOPbIX YXOMAT
B ry6OKyl0 ApeBHOCTb. [lepBble KOHKYpCHI NpoBoaNIMCh B V Bexe
110 H. 3. B Adwax. B [IpesHem PuMe 3ta Tpammums Gbina npogomse-
Ha, a nobeqwTeneli copeBHOBaHHIA HasbiBam Nlaypearamit. o3to-
My A.T. PybUHIITEAH cuMTAETCA POJOHAYaNbHUKOM COBPEMEHHbIX
My3bIKa/lbHbIX COCTA3aHMI MONObIX My3bIKAHTOB.

KoHkypc uMenn YaiikoBCKoro CTan HoBbIM 3TanoM B cymbbe Ha-
CNefust KOMMO3MTOPa, 3aHABLUETO MPOYHOE MECTO B MU3HM ue-
nosevectsa. Begb co3maHHoe YaliKOBCKUM — 370 yAMBHUTENb-
Hblli N0 CBOEIA CYTM (EHOMEH PYCCKOM My3biKabHOM M MUPOBOIA
RynbTypel XIX Beka. [lonuTuyeckme perkiMbl, BOiHbI, PEBOMIOLWK,
BCAYECKME LIBH3Ypbl HUKOTOA He MOrM NpepBaTh YOMBMTENbHO-
ro 06LLEHNA Miofiel CaMbIX PasHbIX HALWOHATLHOCTEN C My3bIKOil
YaitkoscKoro. OHa Beerzia 3aTparvisara cambie ryBuHHbIE CTOPOHbI
YeJI0BE4ECKOIA AyLLIM, KOTOPLIE NPV BCEX 0BCTOATENbCTBAX PeaibHOI
PKI3HI OCTAIOTCA B KaM/0M YENIOBEYECKOM CYLLIECTBE.

Bce TBOpyeckoe Hacnieave YalKOBCKOrO MOMKHO Ha3BaTb, MOA06HO
poMaHy ero mobumoro A. Miocce, «Mcnoseb chiHa Bexay, goba-
BYB CYLLECTBEHHOE [J1A KOMMO3UTOPa — «} CbiHa CBOEM CTPaHbl».
YallKoBCKMiA 0C03HaBanN CBOE KOPEHHOE CBOICTBO KaK XYHOMHIKa,
FOBOPA, UTO €ro My3blKa — «3T0 My3blKanbHas 1CTIOBEMb YLLK,
Ha KOTOPOA MHOr0E HAaKMUMENo 1 KOTOpast Mo CyLLECTBEHHOMY CBO-
CTBY CBOEMY M3/BAETCA NMOCPECTBOM 3BYKOB, NOOOHO TOMY, Kak
TPUHECKWIA NOST BbICKA3bIBAETCA CTUXAMMY.

dreadful war had ended in victory and after the so-called Iron
Curtain had been lifted, the government of the USS decided to hold
a competition named for Tchaikovsky that would bear witness not
only to the increasing esteem in the country for the performing arts
and musical education, but also to the expansion of cultural links
hetween countries and ‘u e encrmous popularity of Tchaikovsky's
music around the world. At the very first meeting of the Organizing
Committee, its chairman Dmitri Shostakovich, outlined the reasons
for dedicating the competition to Tel azx:u‘»'slz‘; As Shostakovich
saw it, those reasons were in the very nature of the great Pusgm
ccmfmr’s music, which is so “utterly candid, profoundly hum

The Internaticnal Tchaikovsky Compe 'um is one of irﬁ most
ci*a{{ 1ging musical tests of our day. It demands of the musicians in
any of the disciplines a comprehensive noste'y of diverse styles
and gsnres And its programmes, wh‘i they have radically evolved
aver the foregoing years, have from the start reflected Tchaikovsky's
univer samyasacc‘nposa. who worked in 1 st all musical genres
and was versed in the music of composers of many different eras.
And in this one sees the precepts of Tchaikovsky's teacher, Anton
Rubinstein, founder of Russia’s first conservatory in Petersburg, from

which the great Russian composer was the first to graduate. It was

Rubinstein who advocated a musical competition for young people,

and that is why he is considered the founding father of modem
musical competitions for young musicians, which nevertheless
stemmed from roots deep in antiquity. The first such competitions
took place in the 5th century BCE in Athens. Rome maintained that
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«Hauatb peyb ¢ BeeyenoBexa [locToeBcKoro», — 3anucan Yaiikos-
CKMiA Ha MPOMOKaTeNTbHOIA ByMare, BMOMEHHOM B OPOKHbIN BioBap
B 1888 ropy, bynyum B [pare B Ka4ecTBe roCTA, EBPOMENACKY Mpn-
3HaHHOr0 MacTepa, FoTOBACH Ha CRIeAYIOLLMIA AeHb NPOMU3HECTM PeYb
Ha coBpaHun YellcKX feATeneit KynbTypel «YMeneuxa becefar.
Yaiikosckuit uMen B Buay peyb 0.M. [locToeBCKOro Ha OTKpbITAM
namsatHiKa A. C. Mywkuxy B Mockse B 1880 rofy v ee rnasHbiiA Te-
31C, 0 «BCEMMPHOM OT3bIBYMBOCTU» PYCCKOrO Mo3Ta. [locToeBCKuiA
CKa3an TOrma, uTo «...B 3HaueHM MMyLuKkuHa ecTb Ta ocoban Xapax-
TepHeiALLaA 11 He BCTPe4aeMan KPOME Hero HUTE W H Y KOro YepTa
XY[I0ECTBEHHOr 0 FeH1A — CocOBHOCTb BCEMYUPHON OT3bIBYMBO-
CTV W MONHEMLLEr0 NMEpeBOMNOLLEHNA B FEHUM YyHKIX HaLWIA, v ne-
PEBOMMOLIEHUA NOYTU COBEPLIEHHOrO». B npupoge «BCEMMUPHOI
0T3bIBYMBOCTM» My3bIKU HalKOBCKOrO KPOETCA 0CO3HaHHaA No3u-
LA KOMMO3WTOPA, a TaKMKe HU3HEHHOCTb W He MpexpaLLiaioLLancs
CO BpeMeHeM NoTpebHOCTb B ero My3biKe Jiofei.

«BcemupHan 0T3bIBUMBOCTL YaliKOBCKOrO BbiNa 3aoMeHa B HeM,
nosKanyi, Ha reHeTMdeckoM yposHe. Ero mpedku-npageds —
YKpauHcKMiA Kasak Oemop AdaHackeBuy Yaiika W dpaHLy3CcKoro
MPOVCXOMIEHNA XYLOMKHUK-Mofenbep MeliceHckoit habpukin Mu-
wenb-Buktop Acbe; cnyuBLUKit Ha Ypane nognopy4uk C. locoxos,
a TaK!Ke MOCKOBCKME 1 MeTepbyprekie LeproBHocyxuTeny [lono-
Bbl 1 PbikoBcKue. Porpen buin Yaiikosekuid B 1840 ropy B rnybuxe
Poccuiickon nMnepum, B BATCKoi rybephiu, e ero oTed, Bbija-
HOLLMIACA WHPKEHED, CMYKWT HaYanbHUKOM Ha BOTKWHCKOM 3aB0-
fe. [1e poccuiickue cronmupl: Metepbypr v [epsonpectosbHas,
[1Be BETBY OTEYECTBEHHOI KynbTypbl copM1poBank YaitkoBCKoro
KaK KOMNO3WTOpa, [MpUMKepa, Neparora, My3bikabHOr0 KpUTUKa,
KaK TBOPYECKYK MM4YHOCTb. [podeccuoHanbHblil MyTb My3blKaHTa

The Tchaikovsk Y Competiti

tradition, and it was there that the winners were called “laureates’”.

reception the composer’s legacy w
history of humankind. Indeed Tchaikovsky's art was a p
that was utterly unexpected by either Russian or worldwide culture in
the 19th century. Neither political regimes, nor wars, nor revalutions,
nor any sort of censorship could ever disrupt that astonishing
engagement of all humanity with Tshaikovsf:y’s music. It always
reaches into the very depths of the human spirit, which regardless of
any external circumstances remains in each human being.
All of Tchaikovsky's artistic legacy is rather like the title of the
novel, “Confessions of a Child of the Century” by one of his favourite
authors, Alfred de Musset. And to that we may add "and of a Child of
His Country”. Tchaikovsky was fully aware of his basic guality as an
artist when he said of his music, “It is a musical confessicn from a
soul that has endured much and that wells up from its very core in
sounds rather like a lyric poet expressing himself in verse.”
‘| am staiting a d al(:jx e with Dostoavsky's All-man,” Tchaikavsky
wrote on a sheet of blotting peper inserted in his travel case in
8 when he had been invited io Prague as an established artist
and was preparing to give a iai‘ e next day at the Artists’ Forum
at a gathering of Czech cultural figures. Tchaikovsky had in mind a
conversation he had with Dostoevsky at the opening of a monument
to Pushkin in Moscow in 1880 about the main claim for the Russia
poet, his “universal sympathy”. Dostoevsky on that occasion sa.j
that ... Pushkin's significance lies in something found only in him
and in no other trait of artistic genius — that special capacity for
universal sympathy and for a complete transformation into the spirits
of other nations, an almost perfect transformation”. The “universal
sympathy” of Tchaikovsky's music is a result of the composer's
deliberate choice, but also comas from its faithfulness to life and the
unfaltering demand of peaple for his music over the years.
Tehaikovsky's “universal sympathy” was, we may say, part of his
genetic makeup. He was the great-grandson of Fyodor Afanasievich
Chaika, a Ukrainian Cossack; and of Michel Victor Acier, a sculptor
for the French Meissen porcelain factory; and Stepan Posokhov,
a second lisutenant serving in the Urals; and of the Popovs an
Rykovskys who were church functionaries in Moscow and Saint
Petersburg. Tchaikovsky himself was bom in the hinterlands of
the Russian empire, in the Yyatka district near the Votkinsk factory
where his father was chief engineer and hald a high administrative
position. Two capitals — Saint Petersburg and Moscow, the original
one — and with them two strands of Russian culture influenced
Tchaikovsky's development as a composer, conductor, teacher,
music critic, and his stance as an artist in general. The initial
professional training of Tchaikovsky the musician was as a future
official in the Ministry of Justice in Petersburg. It took twelve more
years of living in Moscow before he was established as a famous
artist. The Bolshoi Theatre in Moscow and the Mariinsky Theatre in

lich is firmly ensconced in the

Yaitkosckuii Havan B [letepbypre, bymyunm UMHOBHMKOM MuHi-
CTEpCTBA KCTULMK. A JOCTUT MacTepcTBa M NONYYMA U3BECTHOCTb,
npoegA 12 net »ustu B Mockse. bonbiuoii Teatp B Mockse
n MapuHckuit Teatp B [leTepbypre cTanu CBILETENAMM CTaHoB-
feHnA YailKoBCKOTO KaK OMepHoro 1M BaneTHoro Komnosutopa.
KoHuepTHble 3abl EBpoMb! v ropasios Poccuiickoii Mnepun Bubenm
YaitkoBCKOrO, CTOABLLErO 3a AupuepckuM nynbToMm. B Metepbypre,
B okTAbpe 1893 roga, HaitkoBCcKuiA B nocneaHuiA a3 BbILLEN K pyc-
CKoif myb/mKe. B 3T0M ropofe v 3aBepLUMAICA ero 3eMHOM MyTh.

0 cebe 1 cBOEM TBOPUECTBE YaliKOBCKMIA MOT Bbl CKa3aTb CoBaMMI
Mpenogo6Horo VoanHa [lamackuHa u3 0fHoMMeHHoii NoaMbl Niobu-
Moro M A.K. ToncToro, CTvxm KoToporo HeoHOKPaTHO MCMonb30-
BaJ B CBOMX COUMHEHNAX:

«f1 He Mory HapoAOM NPaBuTL:

MpocTbiM pozaeH A BbiTb NEBLIOM,

['naronom BofbHbIM bora craBuThy.

MpuMeyaTenso, 4To Miobosb K Mysbike YaliKoBCKOrO He yracaer
CO BPEMEHEM He TOfbKO Y CAyLLATENeN, HO M Y KOMMO3UTOPOB PasHbix
MOKOAEHuiA 1 Lkon. Ero nouwTany miagwwme cospemenHnkm: A K. Mna-
3yoB 1t C.B. PaxmaruHos, A.C. Apexckuit u M. M. Unnonwros-/Baros,
He roBopA e 0 Niabiumam yueruke C. ). TaHeese. EBponelickue KoM-
MI03UTOPbI MPUHIMAnK er0 KaK cobpaTa Mo UCKYCCTBY, BLICOKO OLIEHIBaR
MACTepCTBO 11 3MOLMOHAMbHYIO HAMOMHEHHOCTb ero My3bikit: . Jiuct
n A. [1Boprar, 3. Tpur v K. Cen-CaHe, a Beness 3a Humin I Manep. Be-
ukwii pedopmatap XX Bexa W. CTpaBuHCKmiA roBopun, uto YaiKoBCKuMiA
Bbin repoeM ero AeTCTBa; KOMMO3UTOP MPUUNCIIAN CEOA K INEMeHH, no-
POMKIEHHOMY YalKOBCKIM. OH ¥e OTMEYaN «MCKPBHHOCTb 1 BE3bICKYC-
CTBEHHOCTb», MEJIOAVYECKUI [1ap, «4Pe3BbIYAHO PEOKUA U LEHHbII,
1, HAKOHEL, T1aBHOE — HaLMOHambHbIA XapakTep TBOpYecTsa Yait-
KoBCKOr0. CTpaBUHCKWIA TakkKe ucan: «My3bika YaiikoBeKoro, KoTopan
HUKOMY He KaMeTcA CrieLM(UUEcKY PyCCKOiA, YacTo Ha fiene ABNseTcA
Kyna bonee pyccKoid, YeM My3biKa, C HEKOTOpbIX MO CHMTAOLLAACA
TaKoBOV 11 CHaBeHHaA MOBEPXHOCTHO “MOCKOBCKIAM” KOSIOPUTOM».
[pyromy senukomy Komnoawtopy XX sexa — [1.[1. lLlocTakosyqy mpu-
H[IEMaT TakMe MHOMOYCTIEHHbIE BbICKa3biBaHUA O 3Ha4eHIN TBOp-
YeCKoro Hacneawa YalKoBCKOro. Tak, OH MUCan, UTO «/ae B CaMbiX
CIIOMKHbIX CBOMX (hopMax My3biKa YaliKOBCKOMO BCEITIA KareTea ACHON
¥ focTynHoiA. OHa crIoBHO BoLLa B Ce6A v Moryye npeobpasiia BeuHble
Havarna i3Hi — KonbIBeNbHbIE Haresbl IETCTBa, FONIOC POAHON Mpu-
POZbI, TEMOPbI 1 UHTOHALWM YeTIOBEUECKON PeYM, CO3aHHYI0 BEKaMM
HapOLHYH0 NECEHHOCTS [...] YallKoBCKWA — NO3T TOHUIALLIMX [lyLLIEBHbIX
[iBieHAit». B nicbMe K KnHckomy My3eio LLocTakoiy oTMevan, uTo
63 My3biki1 HaiiKOBCKOr0 HEBO3MOMHO [lanbHeiLLIee PasByTyie KoMMO-
3UTOPCKOro TBOpYeCTBa. A B OIHOM 113 CTaTeiA, NOCBALLIEHHOM 125-neTuio
CO AIHA PoMKeHNA YaiikoBeKoro, mvcan: «M3 Bexa B BEK, 13 MOKONeHNs
B MOKOMEHME MepexopT Hallia MoboBb K YaliKoBCKaMY, K ero npexpac-
Holi My3bike. 11 B 3ToM ee BecemepTvie.

B Mysbike “aiikoBcKoro ectb M TaKMe uepTbl, KOTOPble CTaBAT
MEPe[] ee VCNOMHUTENAMM PasAnyHble CRIOMHbIE 3aha4u, U [anexo

Petershurg were witness (o Tchaikovsky's evolution as an opera
ar“I ballet composer. The cancert halls of Europe and the cities ir
12 Russian empire saw Tchaikovsky at the conductor's podium. In

Feze.‘s rg Tchaikovsky made his last appearance before the Russian
slic in October 1893, His earthly joumney ended i nz';gc,zy
Tu aikovsky might have described himself and his works in the words
of Saint John of Damascus from the poem of that title by Aleksey
Tr) Istoy, whose postry Tchaikovsky often used in his compositions:
“I cannot rule the people:
Humbly born, | am a singer,
Serving E::ﬁ’s will in words.”
It is remarkable that fondness and esteem for Tchaikovsky's music
has not diminished over time either amang audiences or composers
of different generations and schools. !-‘:“ was i'ew:"sd by his junior
contemporarias, Glazunov and Rachma
Ivanov, not to mention I‘is favourite pupil Taneyev. Eur c;m COMPOSErs
accepted him as an artistic comrade and held the technical mastery
and emotional forthrig ﬂmssb his music in high regard: Liszt, Dvordk,
Grieg and Saint-S d after them Mahler. Even Stravinsky, the
great 20th century iconoclast, said that Tchaikovsky was his chilchood
hieroand that he felt himself descended from Tchaikovsky's clan. He also
underscored the “sincerity and straightforwardness”, the “extremely
rare and precious” gift for meledy and, finally and significantly, the
| character of Tchakovsky's works. Stravinsky also wrote:
“Tehatkovsky's music, which no one thinks of as particularly Russian,
is often really much more Russian than what is regarded as such and
cleaked in ‘Muscovite' colouration.”
Another great 20th century composer, Dmitri Shostakovich, is ameng
the many who have seen the importance of icha;“()\/shys legacy
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YneHol acropu:

A. B. CsewHukos,

M. Kannac,

M. O. PeiizeH,

3. Nannu, T. [066u

U MUHUCTMD KYAbMYPbL
CCCPE. A. ®ypuyesa,
1970 a.

Jury members:
Alexander Sveshnikov,
Maria Callas,

Mark Reizen,

Zenaida Pally,

Tito Gobbi, and Soviet
Minister of Culture
Yekaterina Furtseva,
1970

He TexHuueckve. CroMHOCTs — B ee BHYTPEHHEM COPEpHaHIN.
Mo 3TOMy N0BOY OCTABIMM CBOV Pa3MbILLIIEHIA MHOTE BblAaloLLMe-
cAMacTepa. Hanpumep, 3aMeyaTteNbHbIf MHaHICT, MEfjaror, YeH Hiopy
| MexayHaposHoro KoKypca men Yaiikoscworo I I Heitrays nn-
can: «[Jo cvx riop [n1A cHoB0B 1 3CTET0B YaliKOBCKWY “He CyLLecTBYer”,
“0BbIKHOBEHHOCTL” Er0 OTTANIKUBAET X, OHY YIIpeKaloT ero B “baHars-
HocTv". Ho Korma 3Ta MHUMas “BaHarnbHOCTh” 3aXBaTbiBaeT B MIEH
Ye0BeKa, KOra OHa 3aCTaBNAET ero Tpenetarb OT PafiocTy, Kora
0Ha WCTOPFaeT Y Hero C/esbl, KOra OHa BCELIE/O BACTBYET Hafj HUM,
He Nyulle fv faTb ei apyroe, 6oniee NoAXOMALLEE WM, TO, KOTOpoe
OHa JEIICTBUTENbHO 3CTy*HVBAET, UMA reHuanbHoCTU. Camoit 06bIK-
HOBEHHOM, CaMO NPOCTOIA, CaMoi HECOMHEHHOIA TeHUANLHOCTY.
CnoBa Heliray3a 3By4ar 04eHb COBPEMEHHO, OTpaM<as MHOM0g B VC-
MOMHATENLCKOM WCKYCCTBE COYMHEHMiA YaiiKoBeKaro cerofma: «He-
CMOTPA Ha KpaWHIOK [OCTYMHOCTb My3bIKi YalKOBCKOrO, CTIONHEHVE
ee Tpe6yeT COBMMHEHNA CTONBKIX PasHo0BpasHbIX YepT Y TONIKOBa-
Tefielt, 4TO HUKaK HeNb3A Hassarb ero NerkvM. Kpome rnybodaiiuent
3IMOLIMOHANBHOCTY, CTOMBKO TYT HYMKHO JErKOCTH, TpaLyo3HoCTH,
CWUTIbl ¥ MATKOCTI, CKOMIbKO XOPOLLIEr0 BKYCa W YyBCTBA MEPbI».
Hacrie e YaiikoBCKoro, My3biKarbHoe 1 iuTepaTypHoE, CO3aBarnoch
Ha npoTAeHn 28 et 13 53 npomuTbIx. OHO HacumTbiBaeT 440 my-
3bIKAMbHbIX COUMHEHMI 13 YMCNa 3aBEpLUEHHBIX M COXPaHVBLLMXCA
B CaMblx pasHbix aHpax: 11 onep, 3 Ganera, 41 cuMQoHM4eCKoe
npou3BeaeHue, 27 XOpoBbIX COYMHEHNH, 119 KaMepHO-MHCTPYMeH-
TanbHbIX 0nycos, 111 poMaHCoB 1 BoKanbHbIX aHcaMbneli. lpu atom
He coxpaHunoc 18 npou3BefieHnit; 7 npou3BeneHmii 0CTamveh Hesa-
BELLEHHBIMY 11 72 HEOCYLLIECTBTIEHHbIMY; 3 TaKke 160 MuTepaTypHbIX
COUMHEHMIA: 6 My3blKanbHO-TIejarorvyeckix Tpyzos, 6onee 80 crareid
¥ PELIEH3WiA, B TOM YWCTIe [1f1A NEVIOTMHECKIX U3AaHNTA Y CIoBaper;
26 CTAXOTBOpEHMIA ¥ 41 nuTEpaTYPHBIA NepeBof C (PaHLy3CKoro,
WTarbAHCKOT0 ¥ HEMELKOT0 A3bIKOB. He COXpaHMInCh 3 COUMHEHNS,
OCTa/NCh HE3aBEPLLIEHHBIMY W B BULE 3aMbICTI0B — 4.

OrpomHo anucTonsApHoe Hacnegve 1. W. Yaitkosckoro. OHo cocTas-
TIAET OKONO 6 ThICAY COXPAHMBLLMXCA MACEM K POTHBIM 11 BII3KNM,
[py3bSM W KONeraM, BbiJAIOLMMCA MPEACTBUTENAM PYCCHO
" MUPOBOI Ky/bTYPbI, UrieHaM WMnepatopckoro foma. Komnosutop

He wrote: “Even in the most complex musical forms Tchaikovsky's
music is always clear and accessible. It is as if it contains and
powerfully transfigures the ageless sources of life — the strains
of lullabies from childhood, the voices of nature from one's
birthplace, the timbres and inflections of human speech formed
over the centuries from folk melodies.... Tehaikovsky is a poet of the
most delicate and spiritual sort.” The museum in Klin has a letter
rom Shostakovich in which he states that without Tchaikovsky
furtl er developments in musical composition would not have been
possible. For an article on the occasion of the 125th anniversary of
Tchaikovsky's birth he wrote: “Our love of Tchaikovsky from one
century to the next and one generation to the next is what makes his
superb music eternal.”
Tchaikovsky's music has features that challenge its performers in all
sorts of ways that have nothing to do with technique. The intricacy
f it is in its content. Many outstending artists have commented
on xhss For example, the noted pianist, teacher and also juror on
the first International Tchaikovsky Competition, Heinrich Neuhaus,
wrote: “Even now for snobs and esthetes Tchaikovsky ‘simply does
not exist’, his ‘ordinariness’ puts them off, they reproach him for
his ‘banality’. However, when this supposed ‘banality’ captivates
all mankind, when it makes them shudder with joy, when it wrings
tears from their eyes, is it not better to give it another more stitable
name, the name that it truly deserves — genius? The most ordinary,
the simplest, the most irresistible kind of genius.”
I|‘°SE words of Neuhaus seem absolutely relevant as they say much
about the performance of Tchaikovsky's works today: “Despite the
evident accessibility of his music, performing Tehaikovsky demands
a combination of so many different interpretive skills that it can
never be regarded as easy. In addition to profound emotion, it needs
a very light touch, a great deal of grace, strength and tenderness,
very refined taste and a sense of proportion.”
Tchaikovsky's musical and literary legacy was fashioned over
28 years of the 53 that he lived. It includes:

440 musical compositions that were completed and preserved in
the broadest range of genres: 11 cperas, 3 ballets, 41 symphanic
works, 27 choral works, 119 instrumental chamber pieces

111 songs and vocal ensembles. In addition, 18 works were lost, &

7 works exist in en incomplete state out of 729 cisting only as sketches;

1160 literary essays: 6 concerned with musical instruction,
81 articles and reviews including articles for pericdicals and
lexicons; 26 poems and 41 translations of French, ltalian, and
German literature. There are 3 lost essays, and there are 4 that
are |“"fﬂpleie or that exist only in ouiliro

£

consists of 6,000 letters to his immediate xamlly and Close |elauvhs,
to friends and colleagues who were foremost figures in Russian
and world culture, and to members of the Imperial household.
The composer felt chliged to answer every letter he received. This

CyMTan CBOMM [OrOM OTBEYaTb Ha BCE MPUXOOMBLUME K HeMy
nucbMa. lloparkaeT 0T3bIBUMBOCTL YaliKOBCKOr0, €ro CnocobHoCTb
conepexmsats apyrim niopam. Oaktop gosepus [1. W. YaiikoscKo-
My CTIOMUNCA Y 60Nee YeM ThICA4M KOPPECTIOHDEHTOB KOMMO3MUTOpa
13 YNCTa ero CryLuaTeneil, KoTopble HaXomuM B HEM «yTelleHue
11 NIOANOPY», KaK HanMcaHo B 0HOM 13 MUCEM.

W ceropns, Bo BTopoM fecATunetun XXI BeKa, HacTynun HoBbIl 3Tan
YKU3HM HacneanA BESMKOrO PYCCKOr0 KOMMO3WTOPa, MOCTUMEHMSA
Mupa YalKoBCKOr0, OTKPbITUA MOMIMHHOTO M HACTOSLLEro, BO3-
BPALLIEHUA HEM3BECTHBIX CTOPOH M CMBICTIOB Er0 My3bIKH, CHATHSA
MHOTOUUCTIEHHbIX HACTIOBHMI BPEMEHM C TEKCTOB Er0 COUMHEHMI.
'8 3TOM BeKa ponib 1 y4acTvie MOS0 0 MOKONEHMA My3bIKaHTOB,
Yei TBOPHECKMI MyTb B CaMOM Hauane 6y[jeT CBA3aH C 3aMeyaTeNib-
HbIM COBBITWEM 1 COMPUUACTHOCTBIO K MMEHM YailKOBCKOro — WX
yuacTvem B 106uneiiHbIi rof KoMNo3uTopa B lobunelHoM Koukypee,
HOCALLEM ero M. TaKiM 06pa3oM, OHU BOVZYT B UCTIONHTENbCKYH0
*u3Hb XXI BeKa, BbIAYT Ha KOHLIEPTHbIE 1 TeaTpabHbIE MTIOLAAKM
MMpa ¢ MMeHeM YaliKoBCKOr0 1 CTaHYT MPOBOHUKAMK B ByayLiee
BE/MKUX TPAAWLMA NPOLLOrO PYCCKON M MUPOBOIA My3bIKaNbHOIA
KYIbTYPbI, 3a710rOM e KU3HM W [JalTbHeiALLIEr MpoLBeTaHu.

shows his amazing kindheartedness and ability to empathize with
others. This confidence in Tchaikovsky was borne out by more than
a thousand of the composer's correspondents, including members
of audiences who found in Tchaikovsky's letters “consolation and
encouragement” as one of them wrote to him.

Today in the second decads of the 21st century we arrive at a new
chapter in the stary of the legacy of this great Russian composer,
an interpretation of Tchaikovsky's world, a truly authentic discovery,
renewed attention to some of the neglected pages and concepts in
his music, and the removal of the many layers that time has cast over
the texts of his compositions. This will require a great contribution
from the younger generation of musicians, whose life as artists will
be bound up with wanderful events and association with the name
of Tchaikovsky from the very beginning as they participate in this
celebratory year for the composer in the Competition that bears his
name. This is how they will embark upon their lives as interpreters in
the 21 st century, go onstags in th concert halls and theatres of the

thv fmure of tlte great t ladmms fmm 1h3 pastin Russxan and world
culture, proponents who will assure that they live and prosper.
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XV MexayHapomHbiit KoHKypc umenn M1 1. Haiikosckoro XV international Tchalkovsky Compedition

KOHIIEPTHBI XV KOHKYPCA
CONCERTS OF THE XV COMPETITION

Grand Opening Concert

Great Hall
of the Moscow
Conservatory

Top)XecTBEHHOE OTKpbITUE
KoHkypca

BonbLuol 3an

MockoBCKoOV rocygapCTBEHHOM
KoHcepBaTopun

mmMeHn . /. HainkoBckoro

1555

19:00
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yP Moscow,
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KoHuepTHbIN 3an Concert Hall

nmenun IN. . HYankoBckoro

Mana-KoHuUepT

naypeartoB Gala Concert

nons
BornbLuor 3an J Uly Great Hall
MockoBCKoVi rocyaapCTBEHHOM of the Moscow
KOHcepBaTopum 1 9 ) 00 Conservatory

mmenu N. . Yankosckoro

Fana-KoHUepT
naypearos

Cankr-leTepbypr,

Gala Concert

Saint Petersburg,

MapunHckuin-2 Mariinsky 1l
O6bsBneHue Grand Prix winner
announced

o6naparens MpaH-npu
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XV MesknyHapoaHbi KoHKype iMenm [1. 1. Yalikoscxoro

O XV KOHKYPCE

MemnyHaponHblii — KoHkypc  umenn  [1.1. Yaitkosckoro  —
KpynHe#Lee coBbiTve B MUPe Knaccuueckoi My3bikit. Ero rnasHas
Lieb — BbISIBEHYE 1 NOfJEPHKa HOBbIX TaNlaHToB. 3a CBOI0 bonee
YeM M0MYBEKOBYIO MCTOPWIO KOHKYPC OTKPbIT MUPY MEHa MHOTWX
BbIAIOLLMXCA MCTIONHUTENEN.

C 2011 roma oprromuteT KoHKypca BO3rnaBnAer Bblihaio-
LAAicA JMYHOCTb B MMPE KMACCUYECKOM My3blKM, BCEMMPHO
W3BECTHBIA IMPUMKEP W OMMH U3 CaMblX YCTIELUHbIX MY3bIKasbHbIX
MEHE[KEPOB — XY[IOMKECTBEHHbII PyKOBOANTENb-[MpeKTop Ma-
pUMHCKoro TeaTpa Banepwii ['epriies, Npomom«aloLLyil Ieno CBOMX
3HaMeHuTbIX npefLecTBeHHkoB: [1. 1. WoctakoBuya, T. H. Xpehu-
KoBa, . B. Ceupunosa, M. J1. PocTponosuya.

XV tobuneiiHblii KoHkype mocBsleH npaspHoaHuio 179-netus
CO [IHA POMEHNA BEMKOr0 pyccKoro KomnoawTopa [letpa Mnbiya
YaiiKoBCKOro.

The International Tchaikovsky Competition is an extraordinarily
significant event for classical music. lts principal mission is to
discover and support fresh talent. For more than half a century
the Competition has introduced many outstanding performers to
the world.
Since 2011 the Ufgamm Committee of the Competiticn has
been led by the Artistic and General D rector of the Mariinsky
Theatre, Valery Gergiev, a p reeminent figure in classical music,
a world-renowned conductor, and one of the most successfu [
administrators in music. He is continuing the work of such well-
known predecessors as Dmitri Shostakovich, Tikhon Khrennikov,
Georgy Sviridov, and Mstislav Rostropovich.
This milestone Competition commemorates the 175th anniversary
of the birth of that great Russian composer, Pyotr llyich
Tchaikovsky.

623 45

3asBKMU CTpaH

pekopnHoe
KOJIMYECTBO 3aABOK

18

aHeun

HernpepbIBHOE 06LLEN0CTYNHOE
UHTEPHET-BELLaHNe
B NpsiMom achupe

KoHkypc YanKoBCKOro — 3T10:

MHOroMuIiNIMOHHasa ayautTopusa
N UHHOBALIMOHHbIE TEXHOJNIONrMN MenaBeLLaHUA;

MeXAayHapoaHasa AUMCKYCCUOHHas nioLlaaka
B COUManbHbIX CETAX;

BbICOYaWLLNE TPEBGOBaHUS K YHaCTHVKAM;

npegensHo Npo3paYvHas 11 06beKTUBHAS
cucTema CyfnencTsa;

6ecnpeLeaeHTHbIN cocTaB
BbICOKOMNpPOthecCroHanbHOro XLpW: Hapsay

C aBTOPUTETHLIMU Y BCEMUPHO U3BECTHLIMM
My3blKaHTaMu B HErO BOLUSIM NUAEPLI MUPOBOFO
apT-MeHemXXMeHTa — KapHerun-xonna,
MeTtpononuteH-onepa, onepHbIX JOMOB BeHbl

1 XXeHeBbl, My3blKanbHbIX hecTuBarnel B Bepbke,
Baviponte, JliouepHe, Ope3neHe, PaBeHHe,
MPECTUXHBIX JIENBI0B 1 3BYKO3aMNMChIBAOLLIUX
KOMMaHuu;

obecneyeHne nobenutenem KOHKypca
aHraxemMeHTaMmu Ha BeQyLLMX KOHLIEPTHbIX
nrowagkax mvpa.

«To, 4To 1 Mory caenaTh Anaa KoHkypca, KOHEYHO, HECOU3MEPUMO
II0 CpaBHEHHIO €O BKJIaZoM Jimutpus [llocrakoBu4ya, KOTOPBINA ObLI
IIEpBBIM ero nmpezaceaareieM. OZHAKO g CMOTY cAejaTh TaK, YTOOBI
IMo0eAUTE b BRICTYITIJI Ha KPYITHEUIINX IUTOIIaZIKaX MHpa Ha Tpex-
YEeThIpEX KOHTHUHECHTAaX, U AdTh €My BO3MOXXHOCTb
IIOKa3aTh BCEM, Ha YTO OH CIIOCOOEH».

Banepuii I'epzues, Conpedcedamens 0p2aHU3AYUOHHO20 KOMUMEMA no no020moske

u nposederuto XV MexncdyHapoOHoz2o koHKYpca umeru 1. M. Yailkosckoz2o

The Competition...

* has an audience in the millions and employs
innovative media broadcasting technology;

establishes an international platform for
discussions in social networks;

* requires that its participants meet the very
highest standards;

100 000

| ponnapos CLUA

employs the most transparent and objective
possible system for judging;

1af t+alvr con ! * has an exceptionally high-calibre professional
’ o jury — in addition to musicians respected
around the world there are leaders in
administration of the arts worldwide associated
with Carnegie Hall, the Metropolitan Opera,
the opera houses of Vienna and Geneva, and
music festivals in Verbier, Bayreuth, Lucerne,
Dresden, Ravenna, and with prestigious
recording companies;

he winner appears in the most prominent venues on three o ‘ MpaH-npu

. 1€ appears 1n tne most prominen : 1ree or Lo T S
NpemMun Ons naypearos
3a BCIO UcToputo KoHkypca

facilitates bookings for its winners in the
leading concert venues around the world.
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1970 .
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the Moscow
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1970

«MHe 0BOAWIOCH Y4aCTBOBATh BO MHOTHMX KOHKYypCaXx,
HEOTHOKPATHO OBITh WIEHOM KIOPH, U 1 yTBEPXKAalo,
yTo nporpamMmma Koukypca nmenu I1. 1. HalikOBCKOro —

OZHA U3 CAMBIX TPYAHbIX».

Jasuo Oticmpax, unen Opekomumema u xcropu ¢ 1958 no 1974 2.

“I have participated in ma:
as a jury member, and I can say
programme of the Tcl
challenging.”

] f the Organizing Comi

NAasivAd Detvralrlhh o] o C +7- )
pavia Uistrakn, memoer of tne U

LLiv

haikovs!

lcTopuyecKan crpaBKa
MeskayHapoaHbiii KoHKype uMenm [1. W, HaiikocKoro odmumanbHo
MpU3HaH HaUMoHanbHbIM A0CTOAHMEM Poccuy Hapaay ¢ boblinm
tearpoM M [ocymapcTeeHHoit  TPeTbAKOBCKOW  ranepeeit.
(OcHoBaHHbI B 1958 rofy, My3blKanbHbIA TYpHUP CTan MepBbiM
B CCCP MexayHapomHbiM MpodeccuoHanbHbIM CopeBHOBaHMEM
My3bIKaHTOB ¥ C NEPBbIX e LIaroB Noy4Wn BbICOYAMLLMIA CTaTyC
Cpean My3bIKanbHbIX KOHKYPCOB Mupa, 0003Ha4MB AMANPYHLLMe
MO3NLINA PYCCKOI MCTIONHUTENbCKOI LUKONbI. 370 CTano BO3MOMK-
HbIM briarofiaps becnpeweaeHTHOM No CIOKHOCTH KOHKYPCHOIA Mpo-
rpaMMe 1 BbICOKOMY YPOBHIO CyLeifCTBa.

Oprromuer, Bosrnasnsembiit [1. [l. lWoctakoBuyem, yxe c | Kok-
Kypca c)opMMPOBAN *KiopH, B KOTOPOE BXOAWMN BeZyLLME MUPOBbIE
WCMONHUTEN CBOErO BpeMeHu. B pasHble rodpl B YMCne opraHu-
3aTOPOB W YIEHOB iopu KoHKypca bbinv ['eHpux Helirays, IMumb
lwnensc, Ceatocnas Puxtep, [asup Ofictpax, Jleowun Koraw,
Mcrucnas Pactponosiu, anuun Wadpar, Mpuropuit Naturopekuii,
Hapa Bynarske, Mopuc Mapewwars, Mowed Curerw, Edpem Linmba-
mmcr, Mbep QypHbe, Mapua Kannac, Mapuo aens MoHako, Cepreit
JlemeLwes, Anexcanpp CBewwHKos, MpuHa Apxunosa.

The International Tchaikovsky Competition has bsen called a part
of Russia’s national heritage along with the Bolshoi Theatre and
the Tretyakov Gallery. This musical contest founded in 1956 was
the first international competition for musicians in the USSR, and
rignt from its inception it attained the very highest status among
musical competitions worldwide and took the lead in promoting the
Russian school of musical performance.That was made possible by
a competition programme of unrivalled difficulty and high standards
for evaluation.

The Organizing Committee headed by Dmitri Shostakovich gathered
a jury for the very first Competition consisting of the world's
leading musicians of that time. Over the years the organizers and
jury members of the Competition included Heinrich Neuhaus, Emil
Gilels, Sviatoslav Richter, David Oistrakh, Lecnid Kogan, Mstislav
Rostropovich, Danill Shafran, Gregor Piatigorsky, Nadia Boulanger,
Maurice Maréchal, Josef Szigeti, Efrem Zimbalist, Pierre Fournier,
Maria Callas, Mario el Monaco, Sergei Lemeshev, Alexander
Sveshnikov, and Irina Arkhipova.

Ilepemonus
HazpaxcoeHus XIV
MexcdyHapoonozo

KOHKYpCa UMeHU
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2011 e.

Award
Ceremony of the
XIV Tchaikovsky

competition,
2011




XV Me:yHapamHbiit KOHKYpC vmern [ 1. Yaitkosekoro

,Z[ETCKI/IE L o6LuMpHas reorpacus MacLuTab 3
KOHKYPCBI PETIT

MecsLa

6 KOHKYPEHTHOW 60pLObI
B pamKax MemnyHapogHoro Kouypca umerm M. ). Yaiikosckoro onee

B 2015 roay BnepBble OpraHM30BaHbl TBOPYECKWE COCTA3HNA AR ) ions children e
[ieTeit: 1Ba [ETCKUX KoHKypca npoxomuma ¢ 1 despana no 30 Mapta tic ) 9 5 O 0 0
2015 ropa.
[leTcKMe KOHKYpChI MPOBOAMAMCH B HECKONbKO 3TamoB: Ha YpOBHE ent tl S : q:)e feparnbHbIX
1WKoA, cy6bexToB PO 1 depeparnbHblx OKPYroB; NpY 3TOM Ha Kamablid — of ‘ { OKpyros
cneqylowuii 37an 6bino AONYLIEHO He boree 5 Y4aCTHIKOB. t n ) BOBJIEHEHHbIX Y4EOHbIX 3aBeaeHI
TepBbIit — My3biKambHbIii KOHKYPC — NPOXOAVA CPEM yUaLMXC 06114€06pasoBaTesbHbIX, My3blKasbHblx 1 0 O
My3bIKa/bHbIX LUKOST POCCHI MO TEM e CMeLManbHOCTAM, 4T 1 0C- n was 8 5 Seii;)c:: XKanKﬁ g ';fgg ?ACTEh;aopquKMX
HOBHOE NPOGECCHOHATBHOR COCTA3AHME: «(OPTENAaH0», «CKPHTKaY, : 6 é &
«BUOJIOHYESb», «COMbHOE MEHMEN. . piana, violin, cello, and voice. cy OBbEKTOB no6eauTeneil
BTOPOIt KOHKYPC — TBOPYECKMIA — MPUBIIEK K COPEBHOBAHNAM Ca- e POCCI/II/ICKOVI CDe,qepauMM TBOPHECKOrO KOHKYpca
Mblif LUMPOKWIA KPyr [eTeli 1 Mo[POCTKOB: B HOMUHALIMAX «PUCYHOK» e set teenagers: sian school ¢ PUCYHKa U COYMHEHUA
W «COYMHEHME» MOr NPUHATL y4acTie Nobol POCCUICKNIA LUKOMb-
HUAK. Jlydume paboTbl Ha TeMbl, CBA3aHHbIE ¢ TBop4ecTBOM 1. U. Yaii-
KOBCKOrO, MPEfiCTaB/eHbl HA BbICTAaBKAX B KOHLIEPTHbIX 3anaX, rie
MPOXOAAT OCHOBHble coctAsaHnA XV MeyHapoaHOro KoHKypca
nmenm [1. W. YaiikoBcKoro.
[naBHas Harpafa onA nobefuTened AETCKUX KOHKYPCOB — M0e3aKa
B Mocksy B nepuog ¢ 28 wioHa no 2 wiona 2015 roga [nAa noceleqma ; oncert for t rs of t | ytional Tch , i :
(MHanbHoro Typa M rana-KoHuepra naypeatos XV MexayHapogHoro al I IR (010 SCHRGTHOW AU AITASOH: 2 00
5 g - ‘ ' _ camMomy mMragLiemy
KoHkypca umenn 1.1, Yaiikoscoro. Ha 6ase Mockosckoil rocynap-  classes by lea Ussia alented " yuacTHUKY — 7 mier,
CTBEHHON KoHcepBaTopii uMeHm [1.11. HaiikoBCKOro [nA TanaHTmBbIX — yous istricts. camomy ctapiuemy — 17 net

pebAT M3 [eBATM (enepanbHbix okpyroB Poccum BypyT OpraHit30BaHbl \
MacTep-Knacchbl C nyyLLnMm pOCCMVICKVIMVI nefaroraMn-My3blKaHTaMu. i nlaypeaToB My3bIKasbHOro
: KOHKypca
«B 3TOM rogy Mel oTMe4YaeM 175 JIeT o AHA POXKEHHUA This year we are commemorating 175 years since Tchaikovsky’s
I1. Y. YaitkoBCKOro. BaxxHo, YT0OBI IIKOJIBHUKHA HE TOJIBKO 3HAIU = birth. It is vital not only that schoolchildren be familiar with our

0 HallleM BEeJINKOM COOTe4eCTBEHHUKE, HO ¥ ObUIH B/JOXHOBJIEHBI €r0 = great and fellow countryman, but also that they be inspired by his
TBOPYECTBOM. JleTcKre KOHKYPChI IIOMOTYT NPOABUTHCA TBOPYECKAM SR eathlty The children’s competition will help to develop creative
CIIOCOOHOCTAM JieTel, MpUYeM He TOJIbKO My3bIKaJIbHBIM». “€apacity in children — and not only in music.”
Onveza Tonodey, Conpedcedamentb 0peaHU3ALUOHHO20 KOMILMeMA no nodzomoske 9 Olga Golodets, Co-Chair of the Organizing Committee
u nposederuto XV MexncdyHapooHo20 koHkypca umeru I1. M. Yailkosckozo e of the XV International Tchaikovsky Competition



XV MexyHapoaHbIi KoHKypC e [1. /. HaiKoBcKoro

Tchaikovsky Symphony Orchestra
Artistic Director and Principal Conductor
Viadimir Fedoseyev

OcHosat B 1930 roay KaK nepBbii OPKECTP OTEYECTBEHHOr0 PAAMO.

Mepsbim pyrooguTenem BCO cran A. Opnos, B pasble robl ero BO3rNaBnAnM
H. FonoBakoB, A. Tayk, I'. PoxnecTBeHCKIiA.

C 1974 ropa opKecTpoM pykoBogwT Bnagumup eaocees. CerogHa B npuopu-
TeTax KOJMIEKTMBA — MOHOrPadMUuEcKUEe LMKIbI, MPOEKTHI ANA feTeid, bnaro-
TBOPUTESbHBIE MEPOMPUATUA, @ TaKMKe KOHLEPThI, 00beMHsAILIME MY3bIKY
¥ crI0BO. B mepeyHe CTpaH, B KOTOpbIX BbICTYNan bonbluoii cHMQOHUYECKMiA
OpKECTP, OTpaKeHa e/18a /i He BCA Kapa Mypa. B 1993 roay oprectpy bbino
npucaoeto umA [1. ). YaitkoseKoro.

S AL A e

The ensemble was formed in 1930 as the first national radio orchestra. Its
first leader was Alexander Orlov, and at various times it was headed by Nikolai
Golovanov, Alexander Gauk, and Gennady Rozhdestvensky.

In 1974 Vladimir Fedoseyev became the group’s leader. Currently the ensemble
emphasizes cycles of the works of a single composer, projects for children,
charitable events, and also concerts that combine music and words. The list
of countries where the Tchaikovsky Symphony Orchestra has performed nearly
reflects the world map. In 1993 the orchestra was named after Tchaikovsky.

Bragmmmo
Pbepoceen

Viadimir
Fedoseyev

Kapbepy avpuepa Hauan B opKecTpe JeHHrpaaicKoi GuaapMoHuy 1o npurma-
LweHwio E. MpasuHcKoro.

B 1974 ropy Bosrnaswn borbluoit cuMAOHUHeCKI opKecTp BeecotosHoro papuo
v lewtpansHoro Tenesumeus (Hbite BCO uvenn M1, Yaiioseroro). C 1997 no 2005
ron B. DenaceeB — rniasHbIii QMpVAKEp BEHCKOro CMAQOHYECKOT0 OpKeCTpa.
Axgro corpyarndan ¢ [1. 1. Wocrakosuyem v I.B. CeupuposbiM, Brocnen-
ctum — ¢ [1. Poysom, K. Meraepeuknm, B. ). Pybunbid v P. Cenepantom, opra-
HM30BbIBaN NPEMbEpbI VX MPOV3BEEHMIA.

3anvcan MHOMECTBO [IMCKOB, CPEN KOTOPbIX OMEPHbIE ¥ CUMOHIHECKME N0~
110THA PYCCKVIX W 3apyOerHbIX KOMMO3UTOPOB.

e £ R a3

His career as a conductor commenced with the Leningrad Philharmonic
Orchestra at the invitation of Evgeny Mravinsky.

In 1974 he took charge of the Large State Radio and Television Symphony
Orchestra (now renamed the Tchaikovsky Symphony Orchestra). From 1997 to
2005 V. Fedoseyev was a chief conductor of the Vienna Symphony Orchestra.
He has collaborated with Dmitri Shostakovich and Georgy Sviridov, and
subsequently with David Rose, Krzysztof Penderecki, Vladimir Rubin and Ragnar
Sederlind as he premiered their works.

He has recorded many discs, among them operas and the great symphonic
canvases of Russian and foreign composers.
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Mariinsky Theatre
Symphony Orchestra

Artistic Director and Principal Conductor
Valery Gergiev

WcTopust KonnekTiBa HacumTbiBaeT Goriee [BYXCOT MleT. 3a ero AVpUMKEpCKMM
nynetom crosnm [ bepmaos, P Barnep, M.U. Yaiikosckuid, C.B. PaxmaHuHos,
. Manep, . dow bionos, A. LLIen6epr, 0. Knemnepep, A. Hukiw n gp.

B 1996 rony Mapmanckuii Teatp Bosrniasun Banepuii leprytes. C ero npuxofom
MPO30LLN0 MHOTOKPATHOR PaCLUMPEHVE PenepTyapa, a OpKECTP Tenepb BEAET ak-
TUBHYI0 KOHLIEPTHYI0 [IeATENILHOCTb 1, M0 BEPCIW PALA aBTOPUTETHbIX 3apy0eK-
HbIX U3[1aHWiA, BXOAWT B CTICOK IYULLIMX OPKECTDOB MYpa.

e P —

The history of this ensemble goes back more than two hundred years. The
conductor's podium has been occupied by Hector Berlioz, Richard Wagner,
Pyotr "l'chai!xovsky, Sergei Rachmaninov, Gustav Mahler, Hans von Biilow, Arnold
Schénberg, Otto Klemperer, and Arthur Nikisch among others.

In‘ 1996 Valery Gergiev became head of the Mariinsky Theatre. Since his
advent the orchestra’s repertoire has expanded many times, and the ensemble
RO\J?./ maintains a full concert schedule and is listed among the world's hest
orchiestras by a whole range of authoritative foreign publications.

Banepui
[eprmes

Valery
Gergiev

OKoHunn JlennHrpagcKyto KoHcepBatopuio B Knacce M. Mycuna. C 1996 roja —
XY/IOMECTBEHHIA PYKOBOLWTENb — AMpeKTop MapuiHekoro Teatpa. Bosrnasnaer
JoHpoHCKMit cMOHNYECKUA OpKecTp, MIHXEHCKUIA (GMaPMOHMYECKWUI Op-
KecTp, BcemupHbIv 0pKecTp Mupa. MoYeTHBIA MPe3UEeHT 3AMHOYPrCKOro Mexay-
HapOQHOr0 (ECTVBaNA, 0CHOBATENb M XY[IOPKECTBEHHbII pyKoBOAMTENL MOCKOB-
CHoro [lacxanbHoro GectviBansd, MeryHapoaHoro GecTusans «3se3fbl Genbix
Houeit», dectusarneit B Mukkenn, Pottepmame v 3iinate, a Takme MHOMECTBa
[pyriAX My3blKanbHbIX MPOEKTOB B POCCUM 1 3a pybEMOM.

T e e Y. e A e T4 A 2 B, T R TP o 0 8 32w w2

He is a graduate of the Leningrad Conservatory studying under Ilya Musin. In
1996 he became Artistic and General Director of the Mariinsky Theatre. He heads
the London Symphony Orchestra, the Munich Philharmonic Orchestra, and the
World Orchestra for Peace. Heis honorary president of the Edinburgh International
Festival, founder and Artistic Director of the Moscow Easter Festival, of the
Stars of the White Nights Festival and of festivals in Mikkeli, Rotterdam and
Eilat. He also works on a plethora of other music projects in Russia and abroad.
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State Academic Symphony

CkchesvafﬁW?usga‘
Svetlanov
Artistic Director — Viadimir Jurowski

vgeny

Cospak B 1936 roay. Bo rnase KonnexTvBa ctosmu A. Tayk, H. Paxmun, K. Visaros,
E. CBetnanoB, B. CuHaiickmii u M. TopeHtuTeiiH. Moa pykosogcTaoM E. CeTranosa
OPKECTP CTan OfHM U3 NYULLMX KONEKTMBOB MYPa C OrPOMHLIM PENepTyapoM.
B 2005 romy opKecTpy NPUCBOEHO ero UM#.

B 2011 ropy Konnektve Bo3rnasun Bnagumup 0poBCKWi, rnaBHblilt QMpUAKED
JIOHOOHCKOT0  (MNAPMOHMYECKOTD OPKECTPa, My3biKalbHbIi  PyKOBOAWTEND
Inaina6opHcKoro oneporo dectvsana (2001-2013).

The orchestra was founded in 1936 and has been led by Alexander Gauk, Natan
Rakhlin, Konstantin lvanov, Evgeny Svetlanov, Vassily Sinaisky, and Mark
Gorenstein. Under Svetlanov's leadership the orchestra became one of the
best in the world and acquired a huge repertoire. In 2005 the orchestra adepted
his name.

In 2011 Viadimir Jurowski, Principal Conductor of the London Philharmonic
Orchestra and Music Director of the Glyndebourne Festival Opera (2001-2013),
took command of the group.

Anexkcen
boropan

Alexel
Bogoraad

Aniexceit boropan oKOHUMR MOCKOBCKYI0 KOHCEPBATOPUIO KaK KNapHeTUCT 1 -
pUsKep. Jlaypeat MerayHapopHbIX [MPYAHENCKIX KOHKYPCOB B Kuese 1 3arpede.
CorpyaHuuan ¢ B. lOposckum B ocopkectpe Poccim wmenn E.O. Ceemnanosa,
¢ 2012 ropa paboraet B bonbluom Teatpe Poccwm. B KauecTse Avpuiepa-nocTaHoB-
WvKa moarotosun cnextakn «LenkyHunk» (2011, Anonus), «Mctopua conpata»
(2013, Tearp-crymua UHcTuTyTa pycckoro Teatpa), «<Moidnobip», «[IuTA 1 Borwuet-
cTBOY, «[lyTeBoawTENb M0 OpKecTpY», «Mapko Cnapa» (2012, 2013, bonbluov Teatp),
«Kopcap» (2014, Tearp CaH Kapno, Heanonb).

PeryniapHo BICTYNaer ¢ BeayLLMMI CUMGOHIYECKMIN KOMNIEKTUBaMI Poccim.

Alexei Bogorad graduated from the Moscow Conservatory studying both
clarinet and composition. He has won prizes in international competitions for
conductors in Kiev and Zagreb. He has collaborated with Viadimir Jurowski in
the State Academic Symphony Orchestra of Russia "Evgeny Svetlanov”, and since
2012 he has worked at the Bolshoi Theatre. As both conductor and director he
has prepared a production of “The Nutcracker” (2011, Japan) and ‘L Histoire du
soldat” (2013, studio-theatre of the Russian Academy of Theatre Arts), “Moi do
Dir", “The Young Person’s Guide to the Orchestra”, “Marco Spada” (2012, 2013,
Bolshoi Theatre), and “Le Corsaire” (2014, Teatro di San Carlo, Naples).

He frequently performs with Russia’s leading symphony orchestras.
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Moscow Philharmonic
Orchestra

Artistic Director and Principal Conductor
Yuri Simonov

Oprectp cospad B 1951 rogy. MepsbiM ero pyxkosoauTenem cran C. Camocyp.
B nanbHeriluem KonnexktveoM pykosoanim H. Paxmun, K. Kowgpawmw, [l Kuaen-
Ko, B. Cunaiickui, M. 3pmnep. Mog ynpasnexuem K. KowppatumHa opkectp obpen
MVPOBYIO CaBY, B TOM Ywce npeficTasin npembepbl npovasenenmii [, [1. Wocta-
kosuya, . B. Cenpuposa, A. ). Xauaty<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>